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Group of researchers, 
primarily practice-
based… work outputs 
include performances, 
installations, audio 
releases, online, web-
based projects…  

Lots of people who are both 
freelance artists and 
researchers in transition – 
either employed on short 
contracts or to do short-
term research projects (PhD 
programmes, for example).  



One website to act 
as a portal for all 
the research going 
on within the dept. 
is one part of the 
solution…  

…but SARU researchers tend to 
struggle with maintaining an up-
to-date presence on their 
personal websites, which are 
more useful when working in the 
capacity as freelance artists! 



What kind of 
digital research 
outputs do 
practitioners in 
the SARU 
generate? 

• Digital field recordings 
• Documentation of 
performances, happenings, 
installations 
• Digital photographs 
documenting creative process 
• Digital photographs 
documenting installations, 
performances etc. 
• Documentary film clips, 
showing performances 
• Digitised papers, articles, texts 
• URLs for practitioner websites 
• Digitised drawings 
• Radio shows/podcasts etc. 



How might 
outputs from 
SARU be used 
by research 
practitioners in 
the future? 

http://ubuweb.com/sound/ 



Digitised resources used: 
• Daphne Oram’s book 
(ubuweb - PDF) 
• Oramics app (iTunes) 
• Wobbulator (BBC R&D) 
• Daphne Oram tapes  
(digital download, 
Boomkat) 



Need to publicise 
work and frame 
practice in terms that 
work for collaborative 
cultural partners and 
commissioning 
institutions  

Need to reach and 
connect with 
audiences online 

Need to frame practice 
in own aesthetic terms 
and in graphic 
language appropriate 
to practice  

Need to document 
work and frame 
practice in terms that 
work for research 
grants, REFs and 
University plans  

Need to connect 
practice with 
research agenda of 
SARU and to 
connect online 
audiences with 
SARU (impact). 
Also, to document 
practice in a way 
which preserves it 
for posterity  



The complexity of the situation is 
exacerbated by the erratic, 
impermanent nature of the 
internet… even while that same 
context for audience engagement 
is so exciting for so many artists. 

Case study: MobileSCOUT – a sonic field guide  
interactive online project by Marina Zurkow, Julian Bleecker and Scott 
Patterson (2004) fantastic essay by Sarah Cook dealing with Online/Offline 
Community and the internet as a specific sort of social space – the project 
is now difficult to find!  
 
“Mobile Scout defined place as being made of social habitats, not 
geography. Users’ recordings were organized into an audio/visual field 
guide according to the kind of space you occupy, be it play, work, nature, 
culture, public, private, branded or free speech.” 
 
Mobile Scout was commissioned for the exhibition "Database Imaginary" in 
Canada in 2004. 





In 2008 we started a website called “Sound Diaries” 
which was intended from the outset – like 
MobileSCOUT – to use the specific social environment 
of the Internet as a context for sharing sounds.  
 
In 2011 our web-hosting service went bust.  



•  Public-facing 
•  Aesthetic design 
appropriate to project/
audience 
•  Plugged into social 
media and easy to 
share/disseminate 

•  Safe storage for 
digital research 
•  Far easier for 
academics to find 
information 
•  Repository of data 
and searchable 
database of works 
•  Vibrant example of 
practice led research 



BACKEND/REPOSITORY OF 
DATA MANAGED ON RADAR 
 
•  Research protected and 
not vulnerable to same 
problems as privately 
hosted data 
•  University has incentive to 
protect the data  
•  Data is fully searchable, 
and has amazing keyword/
metadata functionality, 
making it easy for people to 
find specific resources when 
studying SARU in the future!  

The ideal scenario…  

FRONTEND/PUBLIC POINT OF 
ACCESS TO RESEARCH, 
THROUGH EASILY 
CUSTOMISABLE WEBSITE 
FORMATS 
 
•  Allows researchers to frame 
research in appropriate 
aesthetic language, but to still 
show clear pathways between 
public access and University 
research data 
•   Plugs research directly into 
social networks, allowing for 
greater access to research  



Anatomy of a digital 
sound art research  
project…  

Fig. 1 – 
public 
facing 
website 

Fig. 2 – 
Audioboo 
account 

Fig. 3 – 
sounds 
on 
#uksm 

How does this 
messy sprawl of a 
project and lack of 
a centralised 
information point 
disadvantage the 
practitioner and 
the host 
institution?  







NOW (2013) 
 
•  Research disseminated 
across multiple private web 
sites without links back to 
University 
•  Research documentation 
existing on multiple 
platforms – Soundcloud, 
Vimeo, Youtube, etc. 
•  Research difficult to locate 
except through individual 
artist’s websites, and then 
no links back to SARU 
•  How can the impact of 
research be measured? 

MARCH 2014 
 
•  Research disseminated 
across multiple private web 
sites with links back to 
University, plus more data 
stored on RADAR – 
reciprocity and traceable use 
of digital research assets 
•  Research documentation 
existing more on RADAR and 
less on expensive, unreliable 
platforms 
•  Research assets searchable 
and impact made measurable  
 


